CHUPACABRA

FOR TWO GUITAKRS
2006
(CA. 8:00)

CHRISTOPHER GAINEY (B. 1981)



Commissioned by:

The Baltimore Classical Guitar Society

Special Thanks to:

Asgerdur Sigurdardottir, Manuel Barrueco, Ray Chester,
Bruno Amato, Julian Gray, Maud Laforest, and Benjamin Beirs

For more information, please visit:
www.christophergainey.com



Performance Notes:

. When choosing fingerings for this piece, the performers should bear in mind that the
majority of the fingerings should produce a campanella effect. Some fingerings have
been put into the score and the rest should be determined using these as an example. For
these fingering examples, a small circle over the note indicates an open string. If a note
is to be played on a particular string, the number of the string within a circle appears over
the note.

. Attention must be paid to the mixed accents that blur the overall driving rhythmic effect.
This uneven division of the meter is vital to set off the steady sixteenth note pulse that
prevails for the majority of the piece.

. Natural harmonics are indicated by a diamond-shaped note head accompanied by a
number showing the fret at which the harmonic is to be played. A diamond-shaped note
head that is not accompanied by a fret number indicates an artificial harmonic.

The sixth string of each guitar is tuned differently. When choosing which part to play,
the performers should select a part whose sixth string tuning is best suited to their
instrument.

Two different types of fermata markings are used in the score. The rounded fermata is a
long fermata, and the angular fermata is a short fermata.

Two different types of slur markings are used in this piece. A solid slur line indicates a
left-hand slur fingering, and a broken slur line is used to indicate that the notes under it
should be played legato, even though a true slur is not possible.
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